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is a studio that believes that cities are made 
by architecture rather than by city planning. 
So, it believes that when good buildings - 
read: programs - are placed in a good relation 
- but also distance - towards each other, all 
together they might set out a new community. 
Community is identity. Identity means 
architecture. 

The studio will offer thirteen spots on three 
long streets in Brussels. 
Each group of three students will select seven 
spots to set out seven different programs, to 
achieve that idea of a new community and 
identity. Each of the seven programs will 
differ in size, from seven times one thousand 
square meters to one thousand square meters 
divided by seven. 

In movement I and II, all seven projects will 
be designed in group and worked out on a set 
of different scales. In movement III and IV 
each student selects two projects and pushes 
them to a scale of one to ten.

Seven different themes will be delivered, 
as also twice seven adequate suggestions to 
fulfill those themes. “In between memory 
and contemporaneity” might be interpreted 
here as the question of how this 20th century 
development of small and long land seems to 
have grown without any friction or position 
towards the historical perspective of Brussels 
as also on the other hand it seems to have 
delivered self-referential architecture, never 
reflecting on a possible long lasting idea upon 
architecture. Today every building seems to 
be only the expression of itself. We are not 
looking for a new history, neither a formal set 
of rules, even not the idea of a new modernity 
as such. But a broader idea than just seven 
buildings. What can be the difference? The 
idea of playing chess with seven pieces to 
change the whole game ensures that “in 
between memory and contemporaneity” 
makes LIVE MEET PLAY SUPER 
POWER MOVE LEARN different, and yet 
architecture ready for a future past. 

universum carrousel journey 

Some sets of words. Words of a studio Words 
of this studio. Words of your studio.

Words of a universum. Words in a carrousel. 
Words on a journey. The universum 
architecture can be. The carrousel 
architecture will be. The journey architecture 
need to undertake. Universum as a personal 
world. Carrousel as an ongoing world. Journey 
as a discovery of the world.

This studio is called universum carrousel 
journey. This studio’s atelier will be given 
the title universum. The lectures will be held 
under the title carrousel. And the travels 
will be named journey. But they will be 
interchanged at times. As the studio is named 
universum carrousel journey.

practising a practice

Things that seemingly have nothing to do 
with each other all of sudden have something 
to do with each other. A practice. This atelier.

This atelier. Three students work together. 
Your team. No team without individuals. 
Without personalities. Movement I and II 
as shared work.  Movement III and IV  as 
individual work

you can draw you can make you can write

Analogue techniques – handmade drawing; 
collage; painting; sketching; modelling…. 
– Digital as long it is analogue. Believe it. 
You can. But also. Writing a chapter or a 
paragraph of a chapter of a novel framing that 
moment of life.

learning skills

group / individual
imagination / reality
thinking / making
focus / periphery
detail / horizon
temporary / permanent

for movements
Two times groupwork
Movement I Program and Space 
Movement II Program and Context 
Two times individual
Movement III Space and Context 
Movement IV Detail and Material 

two pin-ups
two reviews

and so much in between

Making is thinking and thinking is making

Travel
 
We will travel to Brussels in the beginning of 
the semester.

The excursion to Brussels will take place in 
between Saturday 21th and Wednesday 25th 
of September. We will travel by train. More 
specific information will be shared during the 
introduction. The trip will be organised in 
advance, an estimated cost of 350CHF has to 
be foreseen for travel and stay.

epilogue*

architecture is not a matter of architecture *

autonomy

Perhaps it is a matter of autonomy. Autonomy 
of the architect. Yes, scale. Yes, context. Yes, 
references. Yes, materials. Yes, colours. Yes, 
as much as it is always the case. But to find a 
distance all of a sudden. And to celebrate the 
autonomy. Which makes a difference.

universe

Perhaps it is a matter of the universe. The 
rearrangement of what can be rearranged as a 
new world. A different world. Or at least as a 
different perspective on that world. A world 
known by no one but desired by everyone.

bravoure

Perhaps it is a matter of bravoure. A matter 
of always and everywhere making things 
possible again. As possibilities no one 
expected. As to make possible that which was 
not and could not be expected.
 

life

Perhaps it is a matter of life. A matter of 
how life can be understood and how life 
can be imagined. How it can and should be 
differently imagined. But how it really makes 
life. How it is allowed to make life. As a part 
of making life. And doing so.

wendung

Perhaps it is a matter of wendung. A matter of 
going somewhere and bringing things found 
along the way. The wendung as the direction 
where to go.

pleasure

Perhaps it is a matter of pleasure. The 
pleasure of seriousness. The seriousness of 
pleasure. With pleasure things go better. 
And become better. Giving more pleasure 
afterwards.

making

Perhaps it is a matter of making. The making 
of things. How to make them. How to make 
them just so differently. Differently, yes, but 
definitely as making.

* A+U 561 16:06 – architecten de vylder 
vinck taillieu – architecture is not a matter of 
architecture – p. 162-176

epilogue*

If bravoure is the highest, can the lowest 
ever be bravoure too? Because, in a time 
of scarcity, one could suppose there 
is no room for bravoure. Or could one 
suppose otherwise? Perhaps this is just a 
misunderstanding. A misunderstanding 
about what is assumed to be impossible, 
but is really the other way around. Which 
would mean that it is in scarcity that 
bravoure can be found, and given new 
meaning. Maybe this bravoure is even 
more bravoure than bravoure. A different 
bravoure. Our world is becoming more 
complicated.

___

A new momentum emerges. Using 
the barely to imagine much more. To 
imagine scarcity as bravoure. New 
expressions appear and new meanings 
merge. Imagination creates a momentum. 
A turning point. A turning point 
that transforms scarcity into wealth. 
Observation precedes imagination. And, 
more often than not, requires boldness. 
At the same time, doubt arises. Not 
as contradiction, but as harbinger of 
imagination. Imagination surpasses 
certainty, precisely because of a moment 
of doubt. A moment of doubt caused by 
a shift in perception. Not as a deliberate 
reconsideration, but as the result of an 
unexpected event. The opportunity of 
the event and the acceptance of the 
unexpected provide the key.

___

Scarcity is not only a matter of building 
differently. Scarcity is also a matter of 
living differently. And thus of building 
differently.

___

Scarcity can make the difference by an 
unexpected turning point. Or unsurpassed 
precision. Or bold introduction. Or 
shifting perception. Or merely acceptance. 
An opportunity that transforms what is 
scarce into what is lasting. Because what 
was not considered as lasting became 
unexpectedly dear. Finding opportunities 
where opportunities were not expected 
or were not allowed to be expected. 
Opportunity is life. Opportunities make 
life. Make life different. Opportunities 
are found in necessity. Should be found 
as occasions. The turning point. The 
unexpected.

prologue

You asked me if I understood you clearly. 
I did not respond. I also do not know if I 
understood you. Your words kept repeat-
ing themselves. One time in an under-
standable cadence. The other time as if 
each word went running with the first 
syllable of the next word. And vice-ver-
sa. And with that nothing was yet to be 
understood. At the same time a pleasant 
feeling of something else. Something new. 
Even something attractive. But what it 
was. Not understandable.

Maybe it was what you wanted to say. 
That it would stop for us from here. You 
could indicate exactly why. You’ve known 
it for a long time. That was clear. For you. 
For us. But not for me.  Your words over 
and over again. Then again as they were 
intended. Then different. Without the 
intention to be clear. At the same time, 
so different at the same time so hopeful. 
That was your message. The message 
that it would even get better. Didn’t 
understand. But was looking forward to 
understanding it.

You pulled me into that street. That 
street where we used to walk back so 
much. Wondered why we did not do that 
anymore. And why we stopped doing 
that. And if there was a reason why we 
did not do it anymore. Those questions 
kept me busy. Just because you pulled me 
back into that street. Or because I did not 
understand your words. Then again and 
again

Halfway there is a large building. That 
building always kept us busy. We always 
slowed down our steps. And without 
completing the conversation we were 
having, we started to talk about that 
building again and again. Every time we 
tried to decide for ourselves what that 
building was about. It was an inappropri-
ate appearance in that street. It did not 
care about the street. It stood for itself. 
It would be difficult to grasp if someone 
really understood that building. And yet. 
After so many years and so many times 
that we passed. The building became ours.

And then years without passing. Unless 
tonight. Now suddenly. Did it have to 
do with tonight? With what you wanted 
to tell me. Should I understand it better 
here? Or was it to understand better 
the arrangement of words that I didn’t 
understand?

However, we never stopped. But now 
suddenly. Something changed. Actual-
ly, not again. The building was still the 
same building. But here in the middle, the 
building suddenly opened up. As if a huge 
crack. From top to bottom. In that facade. 
We looked inside. Never before. It always 
was. Or was it only now. Or just now.
Yes indeed. Construction cranes stood 
here about a year ago. We had seen that 
from the other street. But it never came 

*Extracts of 
‘BRAVOURE 
SCARCITY BEAUTY’ 
(2016). This book 
was published on 
the occasion of 
the BRAVOURE 
exhibition in the 
Belgian pavilion at the 
15th International 
Architecture Exhibition 
in VenIce, Italy. – 
p.1-13

up to come closer. No more construc-
tion cranes today. And everything still 
looks the same. Except for this cut in 
the middle. And with that the view 
inside. Totally different. Completely 
different that building. Although the 
same. Yet so different. Your words. 
Totally different. That’s how you are.

Come on. Let’s drink one last glass.
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scarcity and opportunity
Scarcity. Scarcity as a chance.  As an opportunity.  Four 
existing buildings. To be revised. To be rethought. To be 
transformed. But not as such. Taking in account a certain 
scarcity. Only 33% can be changed. Due to scarcity. Thanks 
to scarcity. The existing cannot be transformed in its whole. 
But only like a third.  

Belgium and Ghent
Four buildings in Ghent. City of the province of East-
Flanders. Belgium. Four buildings. Each a sign of a certain 
time. All ready for the change. A change not only as such but 
also as a change for their context.

practice and pleasure
Three students each team. Three students resemble a small 
practice. The small practice will work together on one 
building. Next to that each student will work on another 
building. Group work and individual work. But both times 
pleasure. And like in a practice. The one will help the other.

33%
The change however will never be more than one third. What 
one third could really mean will be debated. Only a third. 
But what a change. The exercise for the group work. The key 
word here is intervention.

3.3%
Even a smaller change might be faced. Only the smallest 
change ever possible. But change. Almost only a detail. But 
with more effect than anything else. The exercise for the 
individual work. The key word here is interference.

movement and strategy
The exercise will be organised in three movements. The first 
movement will be the observation of the context. A visit 
on site is part. The observation will not only envision the 
context but also the first strategy will be imagined.  
The second movement will imagine that strategy more 
thoroughly and deliver the 33% intervention at the end. The 
third movement will deliver the 3.3% project at the end. The 
small practice is well organised.

1/3
The 3.3 % project will be studied on a 1/3 model. Not only 
a model. Of course drawings go along. The idea of the detail 
of material is key to the idea of the smallest interference 
possible. To obtain the largest effect of change.

1/333
The 33% project will be studied on a 1/333 model. And for 
sure some more models. And drawings and more drawings. 
The idea of the strategies is the topic of this idea of 
intervention. To understand that changing something as a 
whole maybe does not need a complete change as such.

epilogue*

If bravoure is the highest, can the lowest 
ever be bravoure too? Because, in a time 
of scarcity, one could suppose there 
is no room for bravoure. Or could one 
suppose otherwise? Perhaps this is just a 
misunderstanding. A misunderstanding 
about what is assumed to be impossible, 
but is really the other way around. Which 
would mean that it is in scarcity that 
bravoure can be found, and given new 
meaning. Maybe this bravoure is even 
more bravoure than bravoure. A different 
bravoure. Our world is becoming more 
complicated.

___

A new momentum emerges. Using 
the barely to imagine much more. To 
imagine scarcity as bravoure. New 
expressions appear and new meanings 
merge. Imagination creates a momentum. 
A turning point. A turning point 
that transforms scarcity into wealth. 
Observation precedes imagination. And, 
more often than not, requires boldness. 
At the same time, doubt arises. Not 
as contradiction, but as harbinger of 
imagination. Imagination surpasses 
certainty, precisely because of a moment 
of doubt. A moment of doubt caused by 
a shift in perception. Not as a deliberate 
reconsideration, but as the result of an 
unexpected event. The opportunity of 
the event and the acceptance of the 
unexpected provide the key.

___

Scarcity is not only a matter of building 
differently. Scarcity is also a matter of 
living differently. And thus of building 
differently.

___

Scarcity can make the difference by an 
unexpected turning point. Or unsurpassed 
precision. Or bold introduction. Or 
shifting perception. Or merely acceptance. 
An opportunity that transforms what is 
scarce into what is lasting. Because what 
was not considered as lasting became 
unexpectedly dear. Finding opportunities 
where opportunities were not expected 
or were not allowed to be expected. 
Opportunity is life. Opportunities make 
life. Make life different. Opportunities 
are found in necessity. Should be found 
as occasions. The turning point. The 
unexpected.

prologue

You asked me if I understood you clearly. 
I did not respond. I also do not know if I 
understood you. Your words kept repeat-
ing themselves. One time in an under-
standable cadence. The other time as if 
each word went running with the first 
syllable of the next word. And vice-ver-
sa. And with that nothing was yet to be 
understood. At the same time a pleasant 
feeling of something else. Something new. 
Even something attractive. But what it 
was. Not understandable.

Maybe it was what you wanted to say. 
That it would stop for us from here. You 
could indicate exactly why. You’ve known 
it for a long time. That was clear. For you. 
For us. But not for me.  Your words over 
and over again. Then again as they were 
intended. Then different. Without the 
intention to be clear. At the same time, 
so different at the same time so hopeful. 
That was your message. The message 
that it would even get better. Didn’t 
understand. But was looking forward to 
understanding it.

You pulled me into that street. That 
street where we used to walk back so 
much. Wondered why we did not do that 
anymore. And why we stopped doing 
that. And if there was a reason why we 
did not do it anymore. Those questions 
kept me busy. Just because you pulled me 
back into that street. Or because I did not 
understand your words. Then again and 
again

Halfway there is a large building. That 
building always kept us busy. We always 
slowed down our steps. And without 
completing the conversation we were 
having, we started to talk about that 
building again and again. Every time we 
tried to decide for ourselves what that 
building was about. It was an inappropri-
ate appearance in that street. It did not 
care about the street. It stood for itself. 
It would be difficult to grasp if someone 
really understood that building. And yet. 
After so many years and so many times 
that we passed. The building became ours.

And then years without passing. Unless 
tonight. Now suddenly. Did it have to 
do with tonight? With what you wanted 
to tell me. Should I understand it better 
here? Or was it to understand better 
the arrangement of words that I didn’t 
understand?

However, we never stopped. But now 
suddenly. Something changed. Actual-
ly, not again. The building was still the 
same building. But here in the middle, the 
building suddenly opened up. As if a huge 
crack. From top to bottom. In that facade. 
We looked inside. Never before. It always 
was. Or was it only now. Or just now.
Yes indeed. Construction cranes stood 
here about a year ago. We had seen that 
from the other street. But it never came 

*Extracts of 
‘BRAVOURE 
SCARCITY BEAUTY’ 
(2016). This book 
was published on 
the occasion of 
the BRAVOURE 
exhibition in the 
Belgian pavilion at the 
15th International 
Architecture Exhibition 
in VenIce, Italy. – 
p.1-13

up to come closer. No more construc-
tion cranes today. And everything still 
looks the same. Except for this cut in 
the middle. And with that the view 
inside. Totally different. Completely 
different that building. Although the 
same. Yet so different. Your words. 
Totally different. That’s how you are.

Come on. Let’s drink one last glass.
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scarcity and opportunity
Scarcity. Scarcity as a chance.  As an opportunity.  Four 
existing buildings. To be revised. To be rethought. To be 
transformed. But not as such. Taking in account a certain 
scarcity. Only 33% can be changed. Due to scarcity. Thanks 
to scarcity. The existing cannot be transformed in its whole. 
But only like a third.  

Belgium and Ghent
Four buildings in Ghent. City of the province of East-
Flanders. Belgium. Four buildings. Each a sign of a certain 
time. All ready for the change. A change not only as such but 
also as a change for their context.

practice and pleasure
Three students each team. Three students resemble a small 
practice. The small practice will work together on one 
building. Next to that each student will work on another 
building. Group work and individual work. But both times 
pleasure. And like in a practice. The one will help the other.

33%
The change however will never be more than one third. What 
one third could really mean will be debated. Only a third. 
But what a change. The exercise for the group work. The key 
word here is intervention.

3.3%
Even a smaller change might be faced. Only the smallest 
change ever possible. But change. Almost only a detail. But 
with more effect than anything else. The exercise for the 
individual work. The key word here is interference.

movement and strategy
The exercise will be organised in three movements. The first 
movement will be the observation of the context. A visit 
on site is part. The observation will not only envision the 
context but also the first strategy will be imagined.  
The second movement will imagine that strategy more 
thoroughly and deliver the 33% intervention at the end. The 
third movement will deliver the 3.3% project at the end. The 
small practice is well organised.

1/3
The 3.3 % project will be studied on a 1/3 model. Not only 
a model. Of course drawings go along. The idea of the detail 
of material is key to the idea of the smallest interference 
possible. To obtain the largest effect of change.

1/333
The 33% project will be studied on a 1/333 model. And for 
sure some more models. And drawings and more drawings. 
The idea of the strategies is the topic of this idea of 
intervention. To understand that changing something as a 
whole maybe does not need a complete change as such.
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